
For the past three years artist and social activist Carolina Echeverría has been working on 
an artistic statement of collective cultural values. Her upcoming exhibit, Native Immigrant, is 
on collision course with the proposed Charter of Québec Values, presenting an inclusive 
vision in the face of the exclusion that some see as a threat to divide Québec society. 

“I see it as a fantastic opportunity to finally include immigrants into the dialogue,” says Echeverría. 
“Imagine if that charter of values would have been written together, how amazing that would 
have been. Instead of everybody fighting we would all be excited about creating a new society or 
creating an identity based on common values.”     
Echeverría is inviting the public to take part in a collective work of art based on her own, and 
others’, experiences as newcomers to Canada. “We are all immigrants like it or not,” she says. 
“We just have different arrival dates.”     
Visitors are invited to express that experience by participating in the creation of two works of art: 
The Charter of Immigrant Values, a large mural to be completed by guests and visitors, as a 
kind of painted manifesto of Native Immigrants, will later be donated to a deserving government 
institution. And Immigrant Dress, a naked mannequin planted in a pot of indigenous earth will 
be adorned with a dress made up of donated fabric or other objects of sentimental multicultural 
value. This interactive and collective dress-making activity will take place over a period of three 
weeks. Both projects will allow for open dialogue about immigration, and our mutual connections 
as Native Immigrants and the people of this Uncertain Nation.  
The exhibit is framed by a new collection of thirty paintings created by the artist bringing            
together the influence of Norval Morrisseau, Algonquin artist and creator of the Woodland School 
of Art, and Brigada Ramona Parra, a 1970’s leftist muralist movement inspired by the aesthetics 
of the indigenous peoples of Chile.

The installations are a collaborative, interactive effort. Public participation is a must.

Immigrant artist counters values charter
with a more inclusive, collective statement

Native Immigrant | October 24 - November 3 
Rialto Hall Theatre, 5711 Ave. du Parc

Vernissage: Thursday, October 24th, 5 - 8 pm. Opening ceremonies featuring Native women’s 
singing group Odaya*
Gallery Hours: Wednesday to Sunday 12 - 7 pm through to Sunday, November 3rd.
Public Immigrant Dress Making Activity: Wednesday to Sunday daily 12 - 2 pm and 4 - 6 pm. 
Open to all.

*Odaya is a dynamic group of committed and creative Aboriginal women raising awareness 
and building bridges through song, celebrating the richness of the Aboriginal cultures, and 
promoting women’s and indigenous peoples’ rights.
*Immigrant: A plant or animal that establishes itself in an area where it previously did not exist. 
With the exception of First Nations’ Peoples, we are ALL immigrants.
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Carolina Echeverría | Biography

Carolina Echeverría is no stranger to controversy. Her past exhibits have always challenged the 
social norm. Carolina believes in the power of a woman to change the current of perception in 
today’s world. A stranger in a strange land, she has adapted to a new culture, but protected her 
true self from it at the same time. This delicate balance is seen in her paintings and displayed in 
her “Garments for Survival” – a series of metal dresses that combine delicate feminism with the 
instinct to protect that beauty.

I am an artist, a storyteller and the creator of a powerful relationship with my word.  My art is my 
authentic portraiture of what surrounds me in all its unreasonable possibilities that appear when I 
stand in front of an empty space.  Fears aside, integrity, compassion and inspiration allow me to 
play in a constant dance with color, visions and connecting threads.

I left Santiago de Chile in 1986. I left my family and friends, I left my language, my mountains 
and my political struggles. I left school, the Pontificia Universidad Catolica de Chile where I was   
studying Design since 1983.

I arrived in Montréal, Canada in May 1986 when spring 
was hiding what was to come. I completed a BFA in 
1993 at Concordia University where I graduated with 
Distinction; I graduated with a minor in Textile Arts and 
two   children.  I passed all my ESL courses thanks to 
my friend Gabriel’s great patience with my Frida Kahlo  
obsession and my very long sentences.  I attempted a 
Master’s Degree in Maîtrise en arts visuels et médiatiques 
at the UQAM.  It did not go so well.  I decided to let go 
of the notions of being perfectly ready and set myself to 
create uncompromisingly.
I stayed in Canada, re-rooted myself, created a third child with the same man who brought me 
here, we got a place up in the mountains an hour away from Montreal, found nature, fell in love 
with the land, started to write, published a short story, did national radio for two years (CBC) and 
realized I’d gotten my voice back, it has a funny accent both in English and in French but it gets 
me by just fine.

Carolina’s work is exhibited in galleries in Montreal, Chicago, Miami, New York, Paris as well as 
in museums in Chile, Haiti and Québec.  She was a panelist on the CBC radio show “Thursday 

Think Tank, Sounds like Canada.”

Garments for Survival, ongoing production



Exhibitions

Upcoming |
   Native Immigrant at Rialto Hall Theatre, Montréal, Canada

Past Main Exhibitions |
Permanent Collection at Richelieu Gallery, Montréal, Canada

Museo Nacional de Bellas Artes, Santiago, Chile

Musee National d’Art a Port-au-Prince, Haiti

SOFA Chicago / SOFA Miami / SOFA New York / SOFA Palm Beach

Marta Hewett Gallery, Cincinnati, Ohio, USA

Collective exhibition within the “Nuits d’Afrique” Festival, Montréal, Canada

“En migration”, Maison de la Culture Point Aux Trembles, Montréal, Canada

Biennale de Grand Prix d’Excellence en Metal, Saskatoon, Canada

Devon House Crafts Gallery, St-John, Canada

Alberta Crafts Council Gallery, Edmonton, Canada

Des Mains de Maîtres, Palais des Congrès, Paris, France

Galerie Noel Guyomarc’h, Montréal, Canada

Objet-Passion, Musée d’Art Contemporain, Montréal, Canada

Centre Culturel Canadien, Paris, France

Galerie du Centre Culturel Franco Manitobain, Manitoba, Canada

Le Musée des Beaux Arts, Sherbrooke, Canada

Ann Natham Gallery, Chicago, USA

Musée du Québec, Québec, Canada

Commissioned Works

2012 | OLIOVALLE, Chile
Original painting commissioned for the branding 
and label of a new brand of Olive Oil, introduced to 
the international market in 2012 (La Constanza).

2011 | RougeRouge, Saint Sauveur, Québec
Series of original paintings commissioned for the 
branding and décor of a trendy shoe store.

Several commissioned works by private 
collectors throughout Canada, Mexico, Israel, 
Chile, Europe and the United States.

2011 | Corporate Ethics International (USA)
and Environmental Defence (Canada)
Series of Ascot Hats commissioned for a public 
campaign against tar sand oil:  Maple Beatrice, 
Tar and Feathers and Kate’s Road to Avonlea.

2011 | Heels & HeART, Montréal, Québec
Fashionistas, art lovers and industry experts 
are presented with creations of up-and-coming 
designers during the Annual Wearable Art 
Fashion Show. All net proceeds from the event 
are donated to a benefiting charity. 



Past Press

The Gazette, 1995

The Gazette, Jul. 10 1997

The Gazette, 2000

La Presse, Oct. 31 2005

The Gazette, 1995Sergio Martinez, 1995



Bilingualism 2, 2012

Hope / A Study of Migration by Norval Morrisseau, 2012 Maternal Love, 2012

Artwork | Native Immigrant Paintings


